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A KODAK picture is worth a_ thousand words 
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FROM KODAK DEALERS EVERYWHERE 


KODAK GIFTS at 5’/- and under 


PHOTOFLASH BULBS.—The modern method of flashlight photography 
With an adapter that can be used on any electric torch—ideal for those 
Christmas re-union shots. Make a gift package of a couple. From 1/4 each. 


PHOTO ALBUM from Kodak provides the surest way to safeguard valuable 
snapshots. Available in a very complete range of sizes, colours and designs 
Prices from 4/3. 


AUSTRAL TRANSPARENT WATER COLOURS.—IJust the thing 
for colouring your favourite prints . . . they're so quick, easy, and accurate 
to use. Also colour sketches, magazine illustrations, etc. In book of 10 sheets 
of stamps, with instructions. Price 2/10 


KODAK CHEMICAL MIXING PLUNGER.—Any photographer who 
develops and prints his own films will appreciate this handy darkroom aid 
It mixes thoroughly and quickly—no spilling, no wet hands. Price 3/1 


KODAK INFORMATION BOOK is an excellent guide for the beginner or the‘‘would-be"’ beginner in 
photography. Easy-to-read chapters on selecting cameras and films, taking pictures outdoors or indoors 
by flash or by flood light, exposure details, movies, colour, etc. Price 5/-. 


KODAK GIFTS at 7’6 and under 


KODAK VERICHROME FILM.—What more could a photographer ask 
than to receive at Christmas a supply of Kodak Film? Make up a gift package 
of two Verichrome Films. In popular sizes. Prices for the two: V127, 5/4; 
V120 and V620, 5/10; V116 and V616, 6/10. (See also poge iii.) 


KODAK THERMOMETER.—A gift that any camera fan would be 
pleased to receive. It is essential for home processing of films. Boldly marked 
from 50° to 100°F. Set in strong metal frame. Price 7/-. 


SPONTEX COMPRESSED SPONGE is a necessity in any darkroom— 
helps to avoid watermarks on films, plates and paper surfaces. Its uses are 
many. Price 7/9 (large size). Better than a chamois for the car, too! 


AUSTRAL PRINT ROLLER.—A very handy darkroom aid that any 
amateur photographer would be pleased to receive—so many and varied are 
its uses. Has strong, 4in. rubber roller with metal frame and handle. Price 6/5 


PH OTOCRESCENTA ENLARGING GLOBE is specially perfected for use in any enlarger. Of opal glass 
to give an overall illumination. 240-volt, 150-watt. Available in E.S. and B.C. Price 7/5. 
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KODAK GIFTS at 10’- and under 


EVEREADY CYCLE LAMP FOR DARKR 
room aid and a most suitable g 
safelights. Price 8 9 (battery extra, 3 ‘: 


JOHNSON PEN NIB PRINT TRIMME 
those workers who trim and 
mounts. Each outfit has one holder and 2 
PHOTOGRAPHIC BOOKS. 

book on his favourit 

every aspect of photography—w 
Prices from 7/9. Others from 3 


PHILIPS DARKROOM LAMPS. 
socket and you have a safe and eff 


natural colour glass in red, light red 


COLOR KWIK OIL poh CRAY 


colours ave 
so easily applied and controlled 


KODAK GIFTS at £1 and under 


PTION TO THE ‘‘A.P.-R.”’ Twelve 
f voughtfulness. 


n will protect 
g and safe. Avail- 
179 


tweight storage 
124 metal 


era fan—just the 


ellow-green, green, 
10/6 each 


KODAK PROJECTION PRINT SCALE 


ce top-quality 
enlargements every time. A g 


KODAK GIFTS at £1 a: 


KODACRAFT ROLL-FILM TA NK w 
which makes home de ping 
Attractively moulded in plast 


KODACHROME KODASLIDE TRANSI 
cellent to send overseas or as a gif 

Australian Scenic Interest, Hist 

etc. In sets of 8 or 12 mounted k 


KODAK PHOTO-FINISHING KIT 
camera fan anxious to process his ow 
for successful photo-finishing at 

Price 70 /- 


KODAK FLASHOLDER, Mode! 2 
yourself), with box-type or f 

you can take pictures anywhere 

trees, parties, etc. VVith inst t 

Price: Flashholder, £2/10/-; Fittings, 19/3 


KODASLIDE COMPARTMENT FILE 
swing-Out compartments for easy a 
or 96 glass mounts. Price 43 9 


Has 12 handy 
240 cardboard 
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The Photographie 


Societies 





THE PHOTOGRAPHIC SOCIETY 
OF NEW SOUTH WALES 
he Society welcomed Mr. Vyvvan Curnow of 
lak Ltd. to its weekly mecting on Oct. 18. 1955 
t was most 


maae 


PHOTOGRAPHIC COUNCIL 


CAMERA CLUB OF SYDNEY 
ecting in October ws 


resentative { May 


f the r 
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An open competit 
being Mr. S. Low 
K. Fox; 3, C. J 

At the meeting 
resulted A (sra l¢ 
Peters; HC, H 
1, S. James; 2 
HC, R. Wotton 


high <« 








MERA CLUB 


THE CAMERAMATEUI! 
AMERA CLUB 


PANANIA AND DISTRICI!I 
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art club or someone interested in thet field. Ask them 
to pose for a Character Study, limiting members to 
three shots each and you have the basis for a com- 
petition and a grand night’s photography into the 
bargain 

Our second and equally important aim was to con- 
solidate the club, socially and financially. With the 
full co-operation of the members this was achieved; 
the club is now very firmly established in the north. 

Ihe introduction of a Colour Group has proved 
ery popular and several good showings of slides have 
held. G. Derkenne provisional 
chariman of this group, pending the annual elections 
next year 

The Newcastle P.S. and the Technical 
Club visited Belmont during November for a general 
get-together and exchange of ideas. Earlier visits were 
made to the N.P.S. by Belmont members. N.P.S 
President, A. Dumbrell, visited Belmont on Nov. 16 
and e1 ained members with a first class display of 
We take this opportunity of thanking 
the year. 
for this 
Manuel and 


been was elected 


College 


colour slides 


district clubs for their assistance during 
also to 


Collin, 


lecturers and judges 


McNaughton, 


Our thanks go 
year, Messrs 
Dumbrell 

The Picture of the Year competition will be held on 
Dec. 8 and will 1.P.-R. Recognition 
Medal winner and prominent exhibitor Charles Collin 
The winner , the Club Cup and 
while the runner-up will receive the 7. Chalker Trophy 

4 big event in 
Photographic 
and Schadel, a 


be judged by 


will receive Vidler Prize, 
was the Gwan- 
Bowden 
estate company 
from Newcastle City, 
on the Southern extremity of Lake Macquarie. Very 
good prizes were offered in four sections and a free 
available for transport of photographers 
families. Although the conditions 
overcast with intermittent sunshine 


Newcastle recently 


lalan contest sponsored by 
Newcastle real 
mules 


Gwandalan is some 25 


Dus was 


and their were not 


good some very 
pleasing photographs re sulted, and a delightful picnic 
outing was enjoyed by all. Judging of the competition 
was carried out by Messrs. Charker, Noonan and ] 
Novak results were idvanced: 1, W. Boxall, 
Belr Under eighteen years: 1, A. Hunter, Belmont. 
Model: 1, A. Hunter, Belmont. Colour Open: 1, J 
Rickerby, Coffs Harbour. Contact Print (Children 

M. Jones, Whitebridge. 

If you are coming north for holidays, why not call 
in at the Camera Clubs of Belmont and Newcastle? 
You will be most welcome. On behalf of the club I 
take opportunity of wishing everyone the 
Compliments of the Season and the best of photo- 
graphs and good health for 1956. T.G.N. 


The 


this 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


An apparently spontaneous shot that won £110 
in the Australian Magazine photographic contest for 
Newcastle Photographic member M 
McNaughton was really a posed photograph. This 
was disclosed the author print 
in a collection of his best work at the club’s mecting 
on Oct. 10. The shot, Where's the Queen?, was taken 
at St. Leonard’s Park during the Royal Tour. It won 
the magazine’s award for a human interest photograph 
taken during the Royal tour. It showed a small boy 
squatting behind the crowd with a rather dejected 
look on his face. McNaughton said he picked his 
model from a group of schoolchildren and even 
borrowed a Union Jack and a cordial bottle for his 
props. The one-man show included a fine collection 
of nature studies—a field in which McNaughton has 
specialised. Club competitions for the month resulted 
Iree Study—A Grade be Hilliard; 2, M. 
McNaughton; 3, E. Kimble. B Grade: 1, P. Lamb; 


Society 


when showed the 


726 The A.P.-R. for DECEMBER, 1955 





2, W. Jones; 3, B. Youll. October 24 Open—A Grade 
1, F. Hilliard; 2, C. Collin; 3, N. Ozolins and E 
Kimble. B Grade: 1, K. Spruce; 2, A. Dumbrell; 
3, W. Jones. Colour Division—Child Study: 1, 

Field; 2, A. Dumbrell; 3, M. Rickerby. October 17 
Open : 1, K. Spruce; 2, C. Collin; 3, J. Vincent. Point 
Score progress—A Grade: N. Ozolins 68, E. Kimble 
58, K. Flisikowski 30, C. Collin 27, M. McNaughton 
27, E. Norris 25, F. Hilliard 25. B Grade: B. Youll 
50, W. Frazer 27, W. Jones 19, R. Johnstone 19, W 
Moxham 13, R. Paxton 11, S. Tacon 11, A. Latham 10 
Colour: A. Dumbrell 86, N. Ozolins 86, K. Spruce 
58, J. Cowan 50, J. Novak 39, H. Field 36, R. Winn 
34, C. Collin 31, J. Vincent 2¢ W.H. McC 


LAKEMBA CAMERA CLUB 
Our 1.0.0.F. Hall, Lakemba 


Oct. 12 was very well attended and nearly forty 


meeting at the 


prints 
a record There were three print 


were exhibited 


competitions and set subject Architecture. The standar 


Me ison, Beale 
} 


¥ ' 
were commended ! a difficult jo 


was high and the three 
Mc Innes, 


well done 


ssrs. Sar 


and 


the 


, to which far 


evenin 
to witness the present 
of the Year Competit 
petition We also pro} 
Colour Transparencies for 
esting movies 

The results of the competit 
1, R. Hodgson; 2, R. Sanson K. Beale; HC, R 
Wotton. Manly and Open: 1, R. Wotton; 2, R. Smith 
3. K. Beale; HC, R. W ] 
R. Sanson and R. Smith 


ions were Model Night 


irchitect 


Sykes; H¢ 


Equal 
R. Sanson 
R.H 


WAVERLEY CAMERA CLUB 
13 Mr. I 


lecture on Exposure and, by 


On Oct Jones gave a very informative 


reicrring » the charac- 
curve, he mad of 
easy to understand. Me were most 
his remarks on the Duplex Method of 


determining exposure, using incident light readings 


teristic e the principles correct ex- 


posure very 
interested in 


mbers 


We enjoyed a screening of subjects of photographi 
interest on Oct. 27; dealt with Contact Printing 
Technique; another with the use of C Harmony 
One very beautiful black-and-white was oF 
Aesthetics and had filmed in England. The 
last, and probably the most interesting, 
showing Microscopic Life on the Barrier Reef; this had 
been taken in colour by Noel Monkman, F.R.M.S 
These films j N.S.W. Filn 
Council. 


one 


been 
him 


4 


was a 


were tained from the 
Visitors are always wel 

prospective members are invited to cont: 

Secretary, R. Preller, 183 Blair St., North Bondi 

would like again to inform those interested 

dark available to 

equipped library. 


ye at our 


meet 


there 
well- 
“ 


N.M 


is a room members, 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


The Society has continued to meet on the first and 
Tuesdays of the month at the Club Room 
Crofts Avenue, Hurstville. A Colour Competition on 
Oct. 18, resulted: 1 and 2, N. Veness; 3, Bray. A 
Film Night was held on Nov. 1, when mer 
screened some of their movie films he « 
pleased to report a 

mainly from visitors, wh 
Visitors are particularly welcome 
Visitors’ Night on Dec. 13, 


members’ work will be on 


third 


nbers 
ymimiuttee is 
membership 


steacy imcrease 


» find they like our mectings 
to attend our 
when an exhibition of 


view F.J 
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Distortion can be Useltul 





An all too common fault is the distortion of 
subject matter that is evident in certain classes 
of work turned out by the amateur photo- 
grapher. After he has experienced criticism 
for this error the average enthusiast gains the 
that 


bugbear of photography, something that is 


impression distortion is nothing but a 


quite undesirable in every way, and something 
that should be avoided even at the expense ol 
foregoing to make an exposure if some degree 
But 
this is not the case. In fact distortion of subject 


of distortion is considered unavoidable. 


is very often easily corrected during enlarging 
and in a few special cases distortion can be 


looked upon as a blessing in disguise, because 
it provides the means of originating an im- 
proved rendition of a subject, the original of 
which not be endowed with the 


may most 


favourable physical proportions. 


Distortion in a photograph can arise in 
One ol that 
tilting the camera when taking a picture oi 


several ways. these, due to 


a tall building, is usually associated with 
cameras that are not provided with a “rising 
front”. The error of perspective thus recorded 
can easily be corrected by counter-tilting the 
baseboard of the enlarger during printing. 
However, as a direct result of this corrective 
the 


finished print will depict a somewhat elon- 


procedure it sometimes happens that 


gated version of the object photographed. It 
is fortunate, nevetheless, in the case of archi- 
tectural subjects that unless the elongation 
is very pronounced it will probably escape 
the attention of the 
commentators. 


even most critical of 


Another form of distortion, and one that 
is particularly objectionable in portraiture, is 
that due to photographing at close range 
with a short-focal-length lens. Belonging in 
the category of this kind of distortion are, for 
instance, the large hand that is out of all 
proportion to the body to which it belongs, 
the shoulder or elbow that looms unnaturally 
large in the foreground and the bulbous nose 
that can turn a serious study into a ludicrous 
caricature. 


The obvious remedy for distortion such as 
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this is to use a lens of long 
the camera is one that permits the interchange 
taking 


the picture. The latter expedient of coursé 


of lenses, or to stand further back when 


results in a subject of smaller scale which may 
now fill only a part o! the negative space, and 
this may be considered undesirable if contact 
prints are required. But when an enl: 


ill be 


aberrations of perspec tive and well worth the 


available the resulting print W Iree trom 


extra degree of enlargement. 


When distortion has occurred due to the 


use of a short-focal-length lens at very close 


quarters, correction of distortion can some- 
times be achieved by tilting the baseboard of 
the enlarger in such a manner that only the 
oversized limb or feature of the subject it is 
desired to correct is brought nearer to the 
lens of the enlarger. In practice this technique 


calls for a good deal of experience as it is 


I 


necessary to introduce a localised fold in the 
paper to correspond with the part of the 


image under treatment. 


Any considerable degree of correction that 
may be applied in this way will of course 
again result in elongation of the subject and 
when this happens to be a portrait the results 
can be disastrous. Imagine for instance a 
narrow-faced person who has been photo- 
graphed too close, resulting in distortion of 
the features. An attempt to correct distortion 
by manipulation of the paper on the enlarging 
board might result 


tation of the sette1 


in a moronic interpre- 


On the other hand, when the subject is a 
very full-faced person, practically a moon-face 
type, and the occasion arises for tilung the 
enlarger baseboard or making local corrections 
over small areas of the paper, the resulting 
effect of elongation might make a flattering 
the face 


iormal average 


picture of the subject by modifying 
to comply with our idea of 1 
proportions. 


Incidentally, it is also possible to increase 








An instance of very much exag 
gerated perspective. But in this 
case the angle of view and close-ur 
approach were deliberately planned 
by the photographer. The great be 
so completely dominates the kitten 
that the latter appears unusually 
small and pathetic by compariso 

The photograph arouses the sym- 
pathy of the beholder and is 

good example of a picture witt 

human-interest appeal 


the proportions ol any pal I printing by 
bending the pape! hat ji ( I ll only result 
from the enlarger lens at t i ibject. It is 
correction. The essentia l t ea lens which 
in making corrections in thi tance of about 
the lens of the enlarger shou ny case, when 
down as far as possible in orde1 portrait, it is 
sharpness of focus over the ent t the frontal plane of 


If a lens of excessively long fo , possible to the 


used to photograph a clo 


a subject’s head alone, the head wil tortion is of 
fill the negative space at a ta t ur worker 
6 feet from the camera. This ma te the 1 bility of dis- 
fault in the opposite extre1 t cng close-ups 
be foreshortened and thet ill recautions for its 


roundness in the features. the exposure. 


- 
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Photo Sequences 





The story-telling sequence of pictures finds 
an application in many branches of human 
endeavour. In advertising, for instance, there 
is the old favourite of two pictures depicting 
a person before and after taking so and so’s 
patent medicine. And this, of course, is often 
modified by using only one picture that shows 
the (alleged) effect due to the use of a certain 
product, leaving it to the imagination of the 
reader to provide a picture of the forlorn 
figure that preceded the acquisition of the 
goods advertised. Possibly the most naive of 
all picture series is found in the comic strips, 
where a story is unfolded step by step, com- 
plete with graphic representations of the 
speech and even the thoughts of the partici- 
pating characters. 


Photographic 
extensively in 
illustrated 


sequence series are used 


successful slide shows and 
But the ultimate in 
photo sequences is seen in the cinema, where 
a succession of pictures is converted photo- 


graphically into an illusion of motion, and 


lectures. 


the addition of colour and speech brings about 
a striking resemblance of animated reality. All 
these are specialised instances; but a photo 
with any still 
camera, including the simplest box camera, 
and it can be made around the home, using 
your family, your friends, or even yourself 


sequence can also be made 


as subjects for story-telling series of snapshots. 
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There are several sequence types, but just 
two of them concern the amateur photo- 
grapher. One is a sequence of actions, a 
photo-journal of a series of events that tell a 
story. The other is a distance series. Here the 
camera-to-subject distance is varied, usually 
in three steps. First there is the overall shot 
to establish locality. Then a medium-distant 


1 


or medium-¢ lose to show detail and 


Finally the really 


mood 
close shot for impact and 
emphasis. You may have noticed how often 
this 1-2-3 technique is used in the movies. It 
will work in all kinds of trips and events, from 
ocean voyages and train or bus trips to aero- 
plane travels. But just as important, perhaps 
even more so, are the effec tive semes you an 


make every day around home 


The simple 1-2-3 technique also applies 
when one is making a story in pictures of an 
action sequence. (1) is a picture or pictures 
to show how the story begins; (2) a picture 
or a series of snapshots to carry the tale a litile 
further and form a middle or 
story; (3) is the final photograph that shows 
the story You will then have 
photographed an event in pictures which has 
a beginning, a middle and an end 
the essentials of any good story. 


body for the 


how ends. 


prec isely 


Your sequence might begin with a picture 
of your youngster taken at the close of day 
after the 


when he is weary excitement of an 


This is the average snapshot that results 


when a member of the party brings 
along his camera and flash equipment— 
interesting enough in its way but it 
does not tell the whole story. Now see 
the advantage of a sequence of pictures 


as illustrated on the next page. 





LT ht 


ane wens) Ty 


a | 


This is how it all began: The younger set 

were holding a private dance and of 

course there had to be a barbecue 

general view of which is seen or 
Opposite page. 


ne tual action 
depend 


And finally, the result of the act 
incidentally the culmination of a 
successful evening's enterta 


These four illustrations 
by J. C. Young 


A SEQUENCE SERIES O! A PHOTOGRAPHS 
WITH A CLOSE-UP « NTIAL ACTION 


-— 
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A short episode in Junior's busy day Final adjustments. Note the natural 
begins with preparations for school. expressions of mother and child through- 
out this series 


A word of advice. Junior is doubtful. The finale. Note full shadow on the face, 


Mother is reassuring, evidence of a carefully-planned set-up 


In making this series the photographer used both indoor and outdoor 
daytime lighting. A reflector or supplementary flash was needed to 
lighten shadows in all cases 
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afternoon’s play. Next, he 


considerably rejuvenated 
the water and the | 
with the s ap and 
be snapped in tl 
finally you will take 
cot, snugly tucked 
haps hugging his 
Indoor sequenc: 
flash, either elect: 
helpful in 
lighting to 
anywhere 1 
you Can 
holder am 
using a bare bul 
in the Kodak Data 
on sale separat 
exposure determ 
quality of yo 
only lighted by 
lamp, but the shad 
light refiected trom t 
Obviously, this 
rooms. Once tl 
suitable locatio 
by the lamp-to-su 
factors involved, 
nique, you Can wa k 
moving in or! 
cord will allow 
the exposure 
each change of posit 
This assumes tl 
place in a fairly li 
subject distance sh 
all the shots taken 
and the pictures are 
average settings wil 
pert entage ol successtiul 
settings determined 
find a helper of great 
If he or she takes « 
only when neces 
flash lamps, you are 


EMBER 


e action 
ild be 


nd, and 


ex- 


fic od 


iss 733 





Fun with the K 


ingfisher 





When photographing animals and birds of 


the bushland patience is a virtue. But equally 
valuable in many cases is a little ingenuity 
which can be applied in devising ways and 
means of over-coming the natural shyness of 
these timid creatures. 


rambles with the camera, I 
that the Sacred Kingfisher 


sometimes nests in the hollow of a tree, but in 


During my 


have noticed 
the locality where I do most of my picture 
hunting the birds seem to prefer those round 
dark brown termite nests that are frequently 
seen protruding from the trunk or limb of a 
tree, high above the ground. The Kingfisher 
pecks a hole into the side of the bulbous 
structure and hollows out the inside to provide 
a snug, weatherproof receptacle, eating as it 
progresses deeper into the earthy substance 
“ants” that 
it encounters on the way. These nests are often 


of the termite colony’s abode the 


situated at a height of forty to fifty feet above 
the ground, but even at this distance the lusty 
young kingfishers, when they begin to grow, 
can be heard from the foot of the tree giving 
forth their throaty gurgles. 


Recently I found a nest that was placed at 
a comparatively convenient distance from the 


Yv 


Diagram showing the set-up used for photographing 
the nest of the Sacred Kingfisher. A forked stick 
pushed into the ground served as a guide for the 
thread attached to the shutter release of the camera 
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ground, so I decided to avail myself immedi- 
ately of this rather rare opportunity. The 
nest was in a partly dead tree which was 
surrounded by bushes and bracken, too high 
up to permit the use of any regular type of 
tripod. 


I cut two saplings and lashed their narrow 
ends together to form a pole long enough to 
attain the height of the nest. This was set up 
Here it will be 
that the twin-lens camera, in its home-made 
the top of 
three stout 


as shown in the drawing. seen 
case for protection, is mounted at 
the pole, which is supported by 
cards fastened to pegs or convenient bushes. 
The short stick tied to the bottom of the pole 
is designed to prevent the whole set-up from 
twisting in the wind. 

The first problem to be overcome before 
erecting the pole was the important one of 
Visual 


cumstances was quite out of the question so 


focusing. focusing under these cir- 
I set the focus according to the scale, choosing 
8ins. Then 
I secured a piece of stick with a fine bent 


for convenience a distance of 2ft. 


twig at the end and I tied this to the camera 
case so that the end of the twig occupied a 
position exactly 2ft. 8ins. in front of the lens, 
but about 6ins. below centre. From previous 
experience I knew that if the end of the twig 
finished print, it 
would not look out of plac ce. A piece ot cotton 
attached to the 


preliminary arrangements. 


happened to show in the 


shutter release completed 


When all was ready, the pole was erected 


and fixed in position. Some final 


to the 


adjustments 


were necessary ords in order to 


vuy-« 
ensure that the twig acting as a pointer was 
entrance to the 


Once 


vertically in line with the 


nest, and 6ins. below it. this position 
was found, it was a simple matter to lowe! 
the 
the 
the 


the cords. 


g the film and setting 


pole for rewinding the 


shutter, by sideways the butt of 


easing 


pole, without the necessity of undoing 








Male Sacred Kingfisher at nest 


hollowed-out termite colony. The 


cotton thread attached to the clot 
plug can be seen hanging out of the 
nest cavity. Photograph gained 
Third (Equal) in Class A 
contest for September 


On this occasion, 
time I was ready for 
was anything but 
obliquely through the 
shadows on the nest. 
wait until the nest becan 
in the meantime I | 
the movements of the 
on its colour with a view 


colouring. Strange] en 


eely 


usual for the hen bird to atten 


of the young ones, in this 
did all the work, and this 


he was a particularly fine 
feather and colour 


I noticed that each 
at the nest he grasped 
entrance with his feet 
with what appeared 
into the dark hollow 
seen this difficult 
piece of dark cloth 
plug the entrance 
in view long el 


ted it being 
xed to ita 
the light 
nto position 
ring down 
The camera 
XX film, 
aperture 7/8. 
I sat down a 
uuld easily 
my first 

ym the bird 
few yards 
hanging on 
urvey ol 

‘st and 

1s head 

in the 


look with 
m\ 
npanying 
photo- 


things 


me = 
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with only one eye; thus it is always possible 
to get a good side view of the head when the 
bird is alertly watching the camera. At the 
click of the shutter the Kingfisher returned 
to his perch, apparently to consider the situa- 
tion, and he was not long in making up his 
mind how to tackle the problem that had 
arisen to upset his normal routine. 


First of all he swallowed the lizard; and 
thus cleared for action, he flew back to the 
nest, seized the offending piece of cloth and 
flew off, with the thread trailing behind. 
Then he hung the cloth over the branch of a 
tree and left the scene in search of more food. 
Fortunately he had uot gone very far away 
with the cloth and the branch was not high. 
I was therefore able to recover the material 
and replace it in the entrance to the nest 
before he returned. But this time I took the 
precaution of fastening the thread to the tree 
so that when the bird flew away with the cloth 
it would be pulled out of his beak and save 
me the trouble of climbing to recover it. The 
act was repeated several times, during which 
I was able to make four exposures. The hen 
bird did not show herself at all whilst the 
unusual procedure was going on, but I have 
no doubt she watched the strange manoeuvres 
from a distance. 
Feeling sure I had gained good 
pictures, | eventually packed my gear and left 
the Kingfishers to carry on the serious duties 
of feeding their young offspring. On de- 
veloping the film, I found that one shot was 


some 
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spoiled but the other three were well worth 
all the trouble. 


The technique described has been used on 
several occasions. I once used a modification 
of the method when photographing the nest 
of the Orange-winged Sittela at a considerable 
height from the ground. In this case I used 
three saplings lashed together and the long 
pole so constructed was held on a rope passed 


over a branch just below the nest. By fixing 
the rope some distance from the top of the 
pole, I was able to manipulate the camera 
fairly But as it 
front of the 
nest, which made it necessary to bring the 


accurately into position. 


happened there were leaves in 
camera in closer, and a focusing distance of 
20ins. was decided upon. 


The contraption was so erratic 
that I had to hold the base of the pole to keep 
the camera in position, and I was therefore 
unable to watch the bird satisfactorily. It 
turned out to be a matter of haphazard 
shooting, for when I pulled the thread I 
could never be quite certain of what was 
happening high above. However, I managed 


whole 


on this occasion to secure one fine picture of 
the bird looking down into the nest, where the 
beak of the young chick showed plainly at 
the rim of the little 
structure. 


wonderful shingled 


This picture cost me four exposures—an 
entirely satisfactory result to any bird photo- 
grapher. 
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AND STRUCTURAL 


~ 
he A.P.-R. for DECEMBER, 1955 737 





M. J. McNaughton: MODERN STRUCTURE 


“ees 
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WHITE HOUSE 
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F. R. Lamb: BACK ALLEY 


= 
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PEN DOOR 





~ A.P.-R. for DECEMBER, 1955 741 





K. F. Bailey: steps 
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Muriel Jackson: CHAPEL DOORWAY, COBBITY 
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PATTERN 
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Jess Bennett: IN THE FOREST 
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HEIM CHALET 


- 
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N. Youngman: THE ARCHES 


748 the AP.-R. for DECEMBER, 1955 





The A.P.-R. for DECEMBER, 1955 749 








W. S. Woods: THE WHITE CROSS 
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J. L. Jones: OPEN DOORWAY 
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Technique for Architecture 





The photography of architectural subjects 
can be broadly classified under three headings 

1, documentary; 2, commercial; 3, pic- 
torial and although it is only the pictorial 
kind of photograph that concerns us here, we 
need to have a knowledge of pictures that 
come within the other two classifications so 
that we may be prepared to employ a truly 
pictorial approach when the time comes for 
us to try our hand at making prints suitable 
for the exhibitions. 


Documentary subjects include records of the 
characteristic architecture of localities visited 
buildings and monuments of historical interest, 
or places that have been associated with the 
The photograph 
deavours to show as well as possible as much 


news. documentary en- 


of the detail of the subject it is convenient to 
crowd into the picture. The photographer in 
pursuit of record pictures has little time to 
waste worrying about minor technical imper- 


fections. Converging lines and other forms 
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By VYVYAN CURNOW 


of distortion in perspective are in any case 
usually excused in a picture if the subject is 
capable in itself of creating unusual interest. 


The documentary or record type of archi- 
tectural photograph is one such as a tourist 
would be pleased to bring back from his 
travels. It shows the architecture as clearly 
truthfully as Since the 


building or the structure under consideration 


and as possible. 


for a record photograph is self sufficient, it 


does not require any embellishment with 


accessory interest or any special effect of 


lighting—good, clear sunshine is best. But it 
wise to the structure in its 


environment; if it is surrounded by 


is always show 


trees, at 
least some of these should be included, per- 
haps in the form of a more or less complete 
the 


frame through which building is seen. 


Distinctly pictorial in character, this picture 


is nevertheless one containing a 
interest. As an en- 


it would be 


strong 
element of record 


largement, ideal material to 
occupy a full page of an album of travel 


snapshots. 





graph of 
taken to 
al planes are 


of the picture. 


Converging vertical lines are appare 

in this photograph at the sides of the 
print. Such a defect is scarcely eve 
noticed in a snapshot collection, but 


when the subject is enlared converg 


ing lines become obvious and 


G 


jectionable 


equipped with adequate 
of amateur sr ‘ 


Two photographs of 


apsnots, take 


-—- 
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When a series of pictures is intended to illus- 
trate a visit to overseas places, it is customary 
to include in as many photographs of buildings 
as possible at least one of the party, who is 


generally seen with back to camera as if 


enthralled with the scene, or walking casually 
into the picture from one side, thus adding a 
personal touch and a story-telling angle to 
the record. 


Needless to say, there is no limitation upon 
the kind of equipment that can be used for 
record photography; even the most elemen- 
tary box cameras have been known to ade- 


quately cover a ‘grand tour.’ 


In the strictly modern acceptance of the 


word “documentary”, a picture of archi- 
tecture in this category would require to be 
worthy of preservation as a record of existing 
structures which have an historical potential. 
Extreme accuracy would be essential for this 
class of picture, and to be entirely successful 
the photographer would need to be in 
possession of the special equipment used by 


the commercial photographer. 


Commercial photography as applied to 
architectural subjects calls for high grade 
technique. Pictures in this class are usually 
required to be a faithful and exact copy of 
the original—there are exceptions, of course, 
such as the case where a photograph from an 
unusual angle is called for the com- 
mercial photographer is equipped with ap- 
paratus that 


and 


includes wide-angle _ lenses, 
rising front, swing back and any other special 
camera movements essential to ensuring that 
the subject will be seen to sit square and true 
alongside the text when it reaches the printed 
page. 

The pictorial photograph of architecture 
endeavours to create an emotional appeal by 
accentuating and dramatising some aspect of 
the architectural subject itself, and the way 
which this may be achieved depends entirely 
upon the personal style or artistic tempera- 
ment of the photographer. When taking archi- 
tectural photographs for commercial or 
documentary purposes one has no choice of 
subject, but when doing pictorial work the 
exercise of individual taste in the selection 
of subject is obviously a matter of the utmost 
importance. There is no formula that can be 
applied in choosing subject matter for pic- 
torial architecture. The success of a picture 
depends entirely upon the ability of the 
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photographer to recognise just what there is 
in a subject that has an emotional appeal and 
upon the degree of proficiency with which he 
is able to carry out the technical work neces- 
sary to portray that impression through the 
medium of the photographic print. 


The camera equipment suitable for pic- 
torial architecture is by no means specialised ; 


anything that will take a picture is capable 
of producing first class negatives in the hands 
of a capable enthusiast. The late Harold 
Cazneaux, F.R.P.S., made many of his early 
pictorial gems, a number of them architectural 
in nature, with an old box camera of primitive 
design. Nor is there any excuse permissible 
on the grounds that failure to produce good 
work is due to the lack of a high-grade auto- 
matic 

turned 


enlarger. Several workers who have 


out consistently good 


prints over 
rie kety old 
horizontal enlargers, and one contemporary 
well known in N.S.W. 
inter-club contests, turns out splendid work, 
using the gas stove in his kitchen 


several decades still prefer thei 


enthusiast, who is 


as a support 
for his meagre enlarging equipment and an 
ex-army “dixie” as a developing dish for his 
pictorial prints. 


There is one aspect in which we can follow 
‘Caz’—and that is in the direction of including 


harmonious figure interest in architectural 


arrangements. [The greatest weakness in the 


majority of present day building pictures 


lies exactly here 








ROSARIO, ARGENTINE REPUBLIC 


1956 International Contest for Sporting 
Photographs 


Two Classes: Amateur and Press, entries from the 
latter to be accompanied by a certificate of employ- 
ment as a press photographer. 


Awards—Amateur: Gold Medal, Cups for 
3rd and 4th; Medals for Sth and 6th. Press 
ist, 2nd, 3rd and 4th 


1st, 2nd, 
Cups for 


Entries: Up to six in number depicting actual sports 
in action. Unmounted prints not to exceed 15” x 62”. 
Full details to be enclosed. No entry fee or entry 
form is necessary 


Closing Date: 31st March, 1956 


Address: Club Athletico Provincial, Bvrd., 27 de 
Febrero, No. 2672, Rosario, Argentine Republic. 














A Plea for Club Colour Loan Sets 
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Light Makes Your Snapshots 


Have you ever thought about how impor- 
tant a factor is light in taking pictures? As a 
matter of fact, there would be no picture at 
ali without it. For it is the light entering your 
the that 
creates the image on the film—light that is 


camera when you open shutter 


reflected from the subject, into your camera, 
and on to the film. 


In taking pictures, the lens and shutter of 
your camera act just as the human eye does 
The of the 
turn registers an image on the retina. Just as 
the iris adjusts automatically to brighter or 
weaker light, your camera lets you accom- 
plish the same effect by means of its adjustable 
lens and shutter. 


iris eye admits light, which in 
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Telling 


the new 
picture- 
maker 


It's the light on the subject 

that counts; camera user could 

be in complete darkness and 
still get a picture 


Film has a fixed sensitivity—it requires 
just so much light to register a picture. Too 
a chalky, 
‘“burned-up” look. Too little light results in 
darkness, lack of detail. 
or even no picture at all. 
Whenever we 
} 


we have to decide what will be 


much light produces over-exposure 
under-exposure 


use an adjustable camera. 
the best lens 
opening and shutter speed for a particular 
picture. And this, of course, is based on the 
amount of light reaching the 


Note 


subject 


said “‘light the 


not on the camera or on the person 


that we reaching 


behind it. In picture-taking, it’s the light on 
the subject that counts, not the amount of 


light where the camera is. As long as your 
subject is well-lighted, everything else may 
be in the densest shade and it won’t affect 


your picture one bit! 








Hints for 
Landscape Photography 


A good landscape need 
only of the land and trees 
cottage or a mansion, an old ruin 
busy at work, all can 
landscape picture. If they 
all else in the picture, they a 
of it as every blade of grass 

Keep your landscapes 
shooting from an advantageous {| 
can eliminate much material t 
out of harmony with the over-all 


Also, don’t try to take in the 


i 


itter. Often the 
it of small areas 
a landscape 
yreath-taking’. 


th to a scenic 
ind subject. 

a landscape 
foreground 
ctive which 


because 

1 landscape 
nventional 
ch_ shots, 

handy to 

making 

est land- 

rf rainy 


iT VALLEY 
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Photo Progress in New Zealand 





The Photographic Society of New Zealand 
Regional Meetings 


Three Regional Meetings in 


brought together over 250 people belonging to twenty- 
two P.S.N.Z 


clubs to enjoy in the most friendly way By IRENE \. COOPER. (.P.S. \. 

an opportunity of comparing personal notes, club ‘i 
news, and their work in monochrome and 
The ational P.S.N.Z. Annual Conventions have songs from two 1 
© popular that these in-between 


less than a month 


colour 


rls 
meetings of colour from North Ot 
arranged to cope with the demand for more, and 
, t 


avo mer 
by Geo. Chance of slides fr 
success means they are here to stay collection, and enhar 
x o'-= ments, made a gra! 
fifty guests were greeted by South Later came the 
Canterbury President Bevan Shackell in the Cen- the best part of 
tennial Rooms at Timaru, South Island. The 
PS party 


any 
Dunedin Afterwards exchanges 
was led by President N. Matheson Beaumont 
A.R.P.S and included Secretary Wm. Robt 
North Otago P.S 


yuuth Canterbury thar 
from visitors, the latter t 
Oamaru) came Secretary N 


per, alr 
Brocklebank and about 


r 
for his fine organusat 


orris charge of su] 
id a dozen others; President 
L.. Casbolt, A.R.P.S., A.P.S.A 
nun t hristchurch P.S Ashburtor 
and South Cant 
ttendance well ov 
re Past Presid 


Bowron \ 


vas accompanied 


he same 
later 
bined at 


ice-Presix 
Chance R.P.S re r 4. Thon 
cillors F. L. Casbol A.P 
Jjcaumont, A.R.P.S 

\ most enterta 


ufhication rds party spe! 
sunburned, talking at about ‘900 Wes 
through the beautifu 

selection there were 


‘ ne Man y of prints by m i vithout 
Casbolt ympanied by lf hou seeul 
Ashburton P.S. follow 


for ti 


Packing the 
were more 
the Mayor 


instructiona 


ne 


“HAPPY NATTERERS”’ 
General discussion taking place at Matamata on October 12 


- 
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of photography il 
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Review of October Portfolio 





At my first glance I was not inclined to consider the 
album of Landscape Studies with Clouds to be a very 
photographs when I 
the closely I 
found that they embodied many points of interest 
that could be helpful to the amateur. For instance 
when an arrangement shows a farmhouse, or even a 
few old sheds, settled upon a hill, this feature becomes 
such a strong attraction to the photographer that he is 
virtually compelled to include it in a picture whether 
the resulting print will 
mproved sense ol pi torial arrangement 


AS 


careful selection 


impressive collection of yet 


had the time to peruse pictures more 


w not thereby show any 


In the Upon a Hill (by O 
grapher has achieved, by 
he aid of the 


the photo- 
and 
c nteresting 

when it is known that the clouds 
subtle printing—a rather exacting job ir 
this instance, because the photographer had to select 
negative omparable lighting and the 
perspective to h the rest of the 
Che viewpoint for the landscape 
very well yught out, with the fence lines both 
yottom corners and likewise helping 
gracefully to climb the hill and 


crest in a manner that leaves one 


pr int 
also 
clements, a ry result 
especially were 


added by 


a cloud 
right armonise with 


scene chosen was 
aiso 


leading from the 


the curve of the road 


disappear over the 
aforesaid road will 
shadow at the left 
+} 


the ana 
’ } 
hose 


feeling that cont 
on The 


launching 
dark 


inue on 
provides an excellent 

light and 
that spread fan-like, upward from that 
On the whole, the of this print 


point for contrasting 
| 


cloud | 


point composition 


| 


has been most thou executed 


In F.L.I 


arrangement 


we find quite a reversed 
for here a compara- 
chosen. While the low 
p feeling 


throughout might 


ely high 
tone ol print is acceptable, I cannot he 
st Oppresive 
an increased 
would ha‘ 
too, that 
right 
that cy 


{f that mw: leant ow and sparsely 


the place 
leaved tre ec. 


achieved 


arrangement could have beer 


}.R.H.’s The 


the simple 


indeed 


Vatfeld an interesting print 
taken 
rugged fence gracefully 
of the print and 
the crest of the I think 
more definite shaping of 
the lowe r 


retouchi 


anner, the scene baving been 
that allows the 


from the lower « 


m a point 


to reach out 


eventually disappear over 


I would have 


the clouds to 


orner 
rise 
appreciated a 
tiset the verall 
part of the print. Much as I am 

being a purist myself—I do feel that a little 


! sometimes, as the 


softness of 
against 
pudiciou 
touching up cal 


way 


N.©).’s 


im aiways 


Leafle 


very 


print which I 
the kind 


lines to 


irms is the 
keen to 


makes use of an interesting tracery of 


type ol 
observe which 
form a 

have more than once urged 
le afle SS tree for the that 
j 


tree determines its bulk 


pictorial arrangement. I 
the the 


whereas the folage of a 


pursuit of reason 


and general outline, it is only by observing the branches 
and twigs deprived of leaves that one 
understand the true anatomy of its structure 
print, those gracefully 
dering branches seem to be holding aloft 
lighted ragged cloud shape 


can hope to 
In this 
mean- 
the high- 
fore- 


and so conveniently 


Just enough of the 
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By KARRADJI 


ground has been incl d in the print to 
stable base. The filling « 

that N.O 
his previous wor knows 


case I 
to look for and how to capture 1 


L.J.D.’s The Rift gives us a ‘well seen’ an 


exposed subject, t 


provide a 
perfectly carried 

rint, as is the 
what 


out and shows us 


with most of 


1 carefully 
would 

have preferred this landscap ‘ horizontal 

format rather than , 

As it 1s, the shape makes too n 

cleft in the clouds; if 

the rift would have hax 

The base of the print, u 


ipright 


i¢etall 


s Rage in Hea 


should 


interesting varicty ol 


I feel that R.V.1 
to the say to 


that 


loathsome out 


ruiec, or 
lice. 


prejucic which implies 


with-wires is a 


photographic and never under imstances 
to be allowed paper space 1m a really ser $s pictonia 


R.V.1 


used the post to emphasise the s cI I ol 


arrangement. In this case deliberately 


ic scene fh l as present 


r 
shay ye SCI 


y lit 


very dram 
of the dark silhouetted 
yverall mass of strong] 


at the 


tones 
the p« 


a trame for the 


K.M.’s Hillside 
worker, one in 
N.O 
has been tri 


the fact 


another 


to that Dy 
dark base 


the same tin 


on the 
to the pr 


i 
Dranches could 


for their inclusior 


Whilst the pho 
potted Gum is I 
attrac ted me 
arcely strong 
ographed 


photog 


they rece 


inging 


is someth 


The Spectators, is the fact that 
the use of cut-out ‘cartoon’ as a 


novel presentation. The figures inc 
more enjoyable than any actual peop! 


have been when observed as silhou 
in a pictorial arrangement 
luded to 

very strong interest value 


1.P.-R 


perhay 
leafy detail has been inc! 
theless the print has the 
sought when 


always selecting an 
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Any serious expeditionary photography or any extended stay in tropical 
territory requires careful consideration of these points: (1) The pre- 





paration, care and operation of photographic equipment. (2) The selection 
of a suitable negative material in tropical packing, its protection from 
excessive heat before exposure, and its protection from heat and moisture 
after exposure. (3) Correct exposure with regard to the effect of atmos 
pheric conditions, to the relative effectiveness of filters, and to the length 


of time which may elapse between exposure and development. (4) De 
pendable processing technique at high temperatures. 


SUMMARY OF RECOMMENDED PRECAUTIONS 


In order to reduce the possibilities of trouble, persons planning to do 
photographic work in the tropics should first: 

1. Have their cameras and equipment cleaned and placed in proper 
working order. All leather coverings of cameras, cases, and other 
equipment should be treated with a good leather dressing. 

2. Place all cameras and equipment which will not be needed for use 
during the journey, or immediately after arrival, in sealed metal 
cans, together with a drying agent (see Storage of Film 
3. Obtain a supply of the following: (a) Lens-cleaning fluid; (6) Lens- 

cleaning tissue; (¢) Leather dressing as recommended by the manu- 


facturer of the equipment; (d) Extra, separately sealed, containers 





of drying agent, such as silica gel. 
If the tropical stay is to be short (less than 60 days) : 
1. Do not open any of the sealed cans until the cameras and equipment 
are actually needed for use. Such equipment which has been 
properly sealed in cans with a drying agent will not require attention 


as long as the containers remain unopened. 


) 


2. Regularly and frequently clean all cameras and equipment which 
are not sealed in cans or which have been removed from cans. On clear 
dry days air and sun them whenever practical. The tropical sun can 
be very strong, however, and equipment should not be exposed 
long enough to become very hot. Cameras loaded with film should 
not be exposed to the sun more than necessary 

3. Do not let film remain in a camera overnight in humid locations, 


or for longer than a few days at a time under any conditions 
If the stay in the tropics is prolonged, take the following additional precaution 
1. Keep cameras and equipment, but not film, in a heated storage 
cabinet when not in use, in order to retard or prevent the growth 
of fungus. The temperature in the cabinet should preferably be 
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per cent. relative humidity) is reached and below this temperature dr. 
er or “dew” are deposited. In tropical climates, this “dew point” 
often only a few degrees below the actual temperature during the day, 
and is reached when the temperature drops at night. 

The amount of moisture absorbed by films and by non-metallic parts 
of equipment letermined by the relative humidity of the atmosphere 
Therefore, the moisture absorption can be reduced by lowering the 

lative humidity, either by removing some of the moisture with desiccat 


ing the temperature 


MATERIALS AND EQUIPMENT 
PREPARATION AND PROTECTION OF EQUIPMENT 


} 1 it 


Considerable time can be saved and damage avoided if camera 


other equipment are made ready in advance. It is well 
have the equipment thoroughly overhaule 
the original manufacturer or supplier, whx 


the type of climate in which it will be used. 


, and moisture-absorbing material should b 


supplies 
and included in the equipment to be employed whi 
Packing in hermetically sealed cans or sealed metal 
suitable desiccating agent, as described later, will aid in ke 
in good condition until it is to be opened for use. 

ings used on cameras and camer: 
treated with a good dressing, as recommended by the 
protect against rotting and moulds, and provision sh 
obtaining additional leather dressing 


['wo different problems of protection exist. One i 


film and equipment during transportation and stor: 
protecting the equipment when it is in active us¢ 
Protection during transportation and storage is readil 
the use of hermetically sealed cans or metal-foil bags, or 
vapour proof containers, and a proper desiccating agen 
under the storage of films. If the containers have been 


and contain an adequate quantity of the desiccant, they v 


contents practically indefinitely. There is, however, one reservatior 


caution. If precision instruments which require lubrication with certait 
type of light oils are subjected to high temperatures while in such pack 
ing, the oils may evaporate, leaving a gummy residue on the bearings 
This will prevent efficient functioning until the equipment can 


re-lubricated properly. 
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Lens-cleaning fluids and lens tissues now on the market are recom 


mended for cleaning lenses. A suitable leather dressing, applied frequently 
to keep a smooth clean surface on leather parts, will be helpful. Frequent 
cleaning and polishing will minimise corrosion on exposed metal parts 


There are occasions when photography is being undertaken in desert 
areas. In such areas the general recommendations for tropical countries 
will apply. However, there is one difficulty which causes considerable 
trouble, and that is wind-blown sand and fine dust. Wind-blown sand 
can etch the surface of any lens so that it becomes unusable. This can be 
prevented by protecting the lens with a Kodachrome Haze filter or a 
piece of clear optical glass. The filter or glass is inexpensive, and can be 
easily replaced if it becomes damaged in this manner. Such a filter is also 
valuable at sea or along the sea coast, where salt spray may be blown 
on the lens. 

Fine dust or silt will seep into every crack and opening. Therefore, 
cameras used under such circumstances should be protected so that the 








silt cannot get into the shutter or diaphragm mechanism. One way of 
protecting such parts is to cover any cracks or openings with adhesive 
tape where practical, and to place a wide rubber band around camera 
shutters to provide a dust-tight gasket covering the openings for the 
shutter cocking lever and the diaphragm setting-lever. With most cameras 
it is possible to cut a small slit in the rubber so that the shutter cocking 
lever can be slipped through the opening. The rubber will then allow 
movement of the lever and yet keep the opening covered 

Camera cases should be made so that they are dust-tight when closed, 
and the camera equipment should be kept in its case when not actually 


in use. Leather stripping or rubber gaskets should be used on such cases 


STORAGE OF BLACK-AND-WHITE AND KODACHROME 
FILM BEFORE EXPOSURE 


Film in moisture-proof, hermetically-sealed tropical packing, is 
adequately protected against damage from excessive moisture or high 
humidity. It should be stored in a cool place but, if it is stored in a 
refrigerator, it should be removed a day before it is used to allow it to 
warm up to outside temperature; otherwise moisture may condense on 
the cold film when the sealed package is opened. If film has been ob- 
tained without tropical packing, it should be desiccated and placed in a 
sealed container as described later. 

Film should not be removed from its original sealed tropical container 
until shortly before it is to be used. Since the film will absorb moisture 
rapidly in damp climates, it should be expos. d and processed as soon as 
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CARE OF BLACK-ANI 
FILM AFTER EXPOS 


DESICCATING FILM 
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seen 
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ming 





trim is needed at the right to remove the distracting 
highlight on the tree trunk ; failing this, the hivhlight 
might be darkened locally. The inclusion of the motor 
car was unfortunate. 


N.O., Cardiff—We are not very impressed with 
your current landscape, with its burnt-out highlights ; 
but the print quality in the HC-award is very fine. 
If the negative is capable of considerable enlargement, 
it might be interesting to see what you can make of 
the area immediately adjacent to the human figures, 
using portion of the stairway and those two odd clouds 


A.G.R., Battery Point.—Your prizewinner in the set 
subject is an arrangement entirely in keeping with the 
set theme; the other 
overcrowded, it 


set-subiect print is somewhat 


mpossible to decide 


point of main interest. The 
apply to the print in the open sectior 


foreground 


being almost 


upon any same remarks 
where so much 


interest has been provided 


that the eye 


cannot find a resting place. 
R.A.Jj.R., Battery 


and congratulations upon gainu a prize award at 


Point ome to the contest 


first appearance with a1 entirely satisfactory 


portrait study. You will note, however, that due to a 


; 


combination of slight out-of-focus and subject move- 


ment the than its 


round. 


figure is less distinctly defined 
surroundings; this shoulc be the other way 


R.R., Moonee Pond The vendor is the better 


of your two: you may 


recently 


nave ‘ad in these columns 


words to the effect that the theme of a man 


reading a newspaper has been somewhat overdone 
during the last couple of years. 


M.A.S., Toorak.—The best print of your three in 
the set theme is the HC-winner “Tree Guardian’’ 
the ancient gum-tree is good, too, but the dark 
silhouetted shapes of old cart wheels at the right are 
somewhat a distraction. The tree with branches 
pointing diagonally would better fill the picture 
space if the upper branch were “‘tied in” by ming 
}” at right and |” at top; a correspondir m of 


about 4 


would then be needed at the lef t 
picture uniortunate 
incident during the taking of the remaining example 


in the set subject was the animal moving out of the pic- 


the vertical shape of the 


ture space at the right; we notice the you have en- 
this by after treatment. Attractive 
technical quality 1 H¢ for 


both of your seascapes in the open sectio The fisher- 


deavoured to correct 
lighting and good 


man subject has been trimmed rather too closely at 
the top. 


E.F.S., Hampton A fine appreciation 
values, combined with a splendid print 
your “San Remo Bridge’ easil) 
month’s contributions to 
gratulations! 


W.S.T., Kalangandoo.—Your 1 y little landscape 
gained an award of HC for it mnpression of early 
morning mood. The subject is scarcely 

qualify as an example of the set thems 


Continued on page 








The ‘A.P.-R.’ Photographic Contes 


Twe Classes Monthly : “Open” and ‘‘Set Subject” 
Que prise only in each class to any single competitor 


Highly Commended prints which are reproduced will merit 
a Reproduction Fee 


“Open” prints which have not won priges may be re-entered for a Set 
Subject, but not for Open Contests 


SET SUBJECTS 

“Low Key” 
“Holiday Mood” 
“Australian Landscape” 
“Interior, Day or Night” 
“Still Life” 

“Child Study” 
“Trees” 

“Unusual Angles” 
“Speed and Action” 
“Pattern and Texture’ 


March 
April 
May 


Closes January 10 
Closes February 10 
Closes March 10 
is Closes April 10 

uly Closes May 10 
August Closes June 10 
September Closes July 10 
October Closes August 10 
November Closes September 10 
December Closes October 10 


Twe-feld Object.._(!) To establish an independent means 
of criticism on both pictorial and technical grounds—but mainly 
the former. (Kodak experts are available at all Kodak Branches 
to give technical advice and assistance to customers 2) To 
secure high-quality photographs for publication in the A.?P.-R 
Dasideneaiiy, publication is a stimulus to the competitor and an 
education to his less-advanced fellow-workers 

Whe Can Eater?—Anyone whose livelihood is not substan- 
tially through practising photography, Kodak Dealers and their 
assistants, others than those associated with photography profes- 
sionally, may forward entries. Two classes: Class A and Class B 
Class B is for those whose standard of work would not ensure 
successful competing in Class A. Promotions to Class A will 
be decided by the Editor. New competitors should endorse prints 
accordingly. 





mapany ploy Not Eligible. These are not eligible 
for the awards, but the Editor will always be glad to sce their 
work and will comment upon it, if so requested. 

?-““Open" includes any subject available 
in Australasia. “Set Subject” is the subject actually set for the 
month. Outstanding Set Subject entries are often made into 
a special portfolio for that month. Entries should not have been 
previously published——or likely to be published within three 
menths—in any other photographic magazine. Each photograph 
must be titled 

Hew Many Eatries’?—Limit is four per subject, ic, eight per 
competitor. Make “little and good"’ your motto 

Technical. 
petitor 


Entries must be wholly the work of a single com- 
They must be made on Kodak Films or Plates and 
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enlarged or printed on Kodali nsi i } rs Attractive 
mounting is required in all « < r tu erhaps for n 
tact prints and small enlargement sfr 
mounts are difficult to handle 

Size of Primts, etc.—-There are no restri s to size 
print, paper surface, or image colour. 8 x 10: s the size pre- 
ferred by advanced workers; on the other hand smal! “contacts” 
are judged as fairly as possible % promise the 
negative will be requested in order that a trial enlargement may 
be made by Kodak technicians. Never send negatives unless 
requested 

Judging Copyright..—_The Judge's decision will be fina 
Any all of the awards may be withheld, if in the opinion of 
the judge, the entries do not reach a sufficiently high standard 
Addstional prizes may be awarded at the Judge's discretion 
Prizewinning prints will be the property of Kodak (A/asia) Pty 
Ltid., and may be reproduced in the A.P.-R. and displayed on 
the Company's premises The copyright remains the property 
of the competitor 

Fall Details Essential. Ihe following ls must be 
supplied: They must be legibly inscribed in nanner not to 
damage the front of the picture freq uentiy t arciess 
pressure by pencil or pen. They should appear on the back of 
mounted prints, but where beginner’s prints in smaller sizes are 
unmounted, each must be tipped on to a sheet of writing paper 
left side), and details written on the right of the sheet. Required 
details are as follows, and must be in order on separate lines 
CLASS A or CLASS B; OPEN or SET SUBJECT; MONTH 
TITLE OF PICTURE NAME AND ADDRESS OF 
COMPETITOR TECHNICAL DETAILS—EX POSURE 
NAME OF CAMERA, SENSITISED MATERIALS. Omission 
of any of these details may result in disqualificatior 

Women competitors are requested to furnish a sir 
name, not merely initials 

rd Entry Forms.— Available from the ( 

and should be utilised—write for a supply 

Address fer Contest Entries.—The address for the for- 
warding of Contest Entries to the A.P.-R. is The Contest Editor 
The Australanan Phote-Renew, Box 2700, G.P.O., Sydney 

Forwa Instructions.—Entries should be wel 
between card to avoid damage im the mail. Write vour name 
on the card and it will be used for return. Always forward stamps 
for return postage. Sydney competitors may leave and collect 
their entries—lower und floor, 386 George Street—marking 
their prints accordingly 

Do not seal packete—i« renders them liable to postal penalty 

Read the abeve Conditions carefully. Most months we 
receive about two hundred prints for judging, and their handling 
presents a problem uniess all conform strictly to the conditions 


ners. Large salon 


and where there 


gie Christan 


mtest Editor 








Editorial Notes 





PRIZE LIST FOR DECEMBE! 
SET SUBJECT—CLASS “‘A 


SET SUBJECT— CLASS 


( 


OPEN SUBJECT CLASS 


WELCOME TO FIVE NEW COM 


A hearty welcome is extended his 
petiters: C.M.C. (Gympie, O"land); W.K.K 
(Hebart, Tas «.R.F Hamilton, V 


Three of the above were successful in ga 
(Equal), and G.F. alse gained an Hi 


COLOUR AND CINE CLUB OF 





The Photographie Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up immediately and posted so as to reach ‘ The A.P.-R.’ 
not later than the 10th of the month before publication. 


In the absence of a completely typewritten report, all 
surnames and Christian names must be printed in CAPITALS 
Mr.”’ should be omitted except in respect of patrons, visiting 
turers ar Women competitors should be identified 
name, rather than “* Miss’ or “* Mrs.”’ 
ith regard to spellings and initials is essential. 


judge 5 


/ 
d 
é Christiar 


PHOTOGRAPHIC SOCIETY OF VICTORIA 


An outstanding address on colvur photography 
under the title Portraiture in Colour was presented by 
member, Mr. I. R. Hodder, before a 
gathering of some sixty-five members and visitors at 
the Radio School Theatre on Oct. 21. Mr. Hodder 
first explained the general principles of colour harmony 
how the complementary or accenting 
colours were placed on opposite sides of the colour 
wheel. In outdoor general photography the best has 
made of the colour combinations that nature 
offers, but in portraiture, both outdoor and indoor, 
a great deal can be done with suitably coloured attire 
for the rnodel, and with suitable accessories and back- 
grounds. Ma for the model, even for men, is 
more necessary with colour than with monochrome 
photography. Foundation shades should be a degree 
darker and lipstick somewhat brighter than would be 
used for normal wear. Skin blemishes can be simply 
removed by spotting ‘fairing’. Application of 
make-up was then demonstrated with the 
co-operation of the model, Miss Beverley Gilchrist. 
The general principles of colour portraiture, both 
outdoor and indoor, were exemplified by the screer Zz 
#4 a number of transparencies taken by the speaker 
and by Mr. J. H. McConkey 

At the general meeting on Nov. 3, 
First 
criticism of the 


our council 


and showed 


to be 


p-up 


and 
correct 


a ‘mixed’ grill 
usual discussion 
monthly competition prints 
This was followed by screening of a short film depicting 
some of the manufacturing activities at a factory in 
England. The competition, 
which was next screened and judged, showed a marked 
improvement in the First place 
the set of four 


wa provided came the 


ana 


quarterly colour slide 


standard of entries 
for both the single transparency and 
went to H. Hergt. Finally, short talks 
tions of home-made photographic equipment were 
given by Messrs. W. Gallagher and I. R. Hodder 
The articles displayed included a timer, a foot-switch, 


and demonstra- 


a burning-in lamp, a gadget box, a ‘neckapod’ and 


E.R.C 


other useful items 


ADAMSTOWN COLOUR SLIDE SOCIETY 
In October the 
for this year. A large attendance of members present 


entered a very good number of slides for the Landscape 


society held its last meeting but one 


Our club judge, 
Mr. Johnston, once again did a zood job in selecting 
the winners, with first place going to J 
Chichester) second place to S. Griffiths (Mt. Wellingtor 
and third place to G. McGregor (Bundella). We were 
all pleased to see G. Mc. among the prize winners as 
been trying hard for 
and has now achieved success 


competition set down for this nigh 


Law son 


he has very quite some time 


We had a visitor from the Belmont Camera Club, 


-—= 
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in the person of Mr. Derkenne, who came along to 
see just how we conducted our mectings. He told us 
that the Belmont Club was 

Section; he invited us to attend the 
meeting. We thanked the Belmont Club for the gesture 
and promptly elected a committee comprising Messrs 
Craven, Griffiths and Lawson to attend this invitation. 


Colour 


secuion 


introducing a 
next 


Our next meeting will be on Dec. 5, and this will 
be our last meeting for 1955. We hope to have a good 
attendance for this meeting as the Slid f the Year 
competition w ll be held }.¢ 


WOLLONGONG CAMERA CLUB 


A Studio Evening was held in Hugh Williamson’s 
Studios on Sept. 12, when two members of the Am 
Workshop Theatre acted as 
Burt Anderson welcomed 
when he attended the 
meeting a Brains 
Messrs. Brooks, 


with 


ateur 
models. Club member 
was home from overseas 
meeting on Sept. 26. At 
Trust was arranged, consisting of 
Anderson, Chambers and Houghton 
Vice-president Dudley Read as Chairman 
The Trust was asked various questions by the audience 
and fortunately they were able to answer most of them 
or side-step the issue without losing face 


this 


The evening 
concluded with a print competition with two credits 
being awarded to E. Farthing and one to D. Read 


On Oct. 20, Bob Jessop and Dave Mascord con- 
ducted an interesting lecture on Toning of Prints. The 
former gave a practical demonstration of the various 
methods used in showed 


and discussed 


toning, whilst the latter 
examples of toned prints 
their merits and shortcomings. A print 
was held from the results of the recent studio evenings, 
a credit each being awarded to E. Farthing and W. 
Houghton. 


variously 


competition 


The subject for Oct. 24 was a lecture on flash 
photography, given by club member David Brooks 
who in detail flash powder, flash bulbs 
and finally electronic flash. Several types of flashguns 
were displayed as was an exampie of a two-gun 
electronic flash outfit 

A small monochrome slides, 


with several Kodachrome slides 
an 


discussed 


selection of together 


the variations possible 
flash. A 


the same evening resulting in 


electronic colour 


Anderson 
D.E.B. 


WESTERN AUSTRALIAN CAMERA CLUB INC. 


[The October meeting of the W.A. Cam Club 
was held in the Rural Bank’s Social Ro Oct 
27. The Set Subject for tl 1 
and very many excellent p lisplayed. The 


Helliar 


lie 
»uUzZZa 


winners of points were 

2 (Equal), N. Helliar 

3 Grade: 1, K. Knox; 2 
After giving a commentary 

S. Bannister delivered a 


Thomas 


tive talk and demonstratior 

An o 
It has been decided to visit tw 
in the Hills 
a very pleasant day is in store for us 

The Set Subject for l t 
Action while instead of a speaker a Photographic Quiz 


will be conducted A.M.P 


sting has been arranged 


Churchman ’s 


November will be Sport ar 








= A 
ur Open 
m. Colour 
Miles: 3, 
R. Dalli- 


photo- 
our 


A happy occasion. C. L. Leslie has just 
Photographic Society's Print of the Year Tro 
judge, Mr. Keast Burke, A.R.P.S 


CANBERRA PHOTOGRAPHIC SOCII 


he 


we were hon 
guest judge. Mr 
difficult task of 
of the Year was 
$b Tok 7 


have a set sul 
each mont! 


CARINGBAH PHOTOGRAPHIC SOCII 


DECEMBER, 19655 





CHELSEA (VIC.) CAMERA CLUB 


Since our last report, the affairs of the club have 
been steadily on the upgrade, thanks to a large influx 
of new members some of whom are already contribu- 
ting very high quality prints to our monthly competi- 
tions. The standard of work being submitted has 
improved very noticeably during the past six months 

here is a strong possibility of a keen group of colour 
workers becomir an important factor in our activities ; 
several of the newer members have added their weight 
of the older hands who have been inte rested 
through lack 
of numbers have been unable to make their presence 


felt 


A recent addition to the programme of our club was 


to some 


in this department for some time. but 


tion of quarterly social! nights 


| ith the 
in Club z 


s ol 


rhese nights 
lea of form 


long suffering 


bringing some 
tivities to the 
I members. We have already 
conducted tw the first of 
highlighted 
cxce nally igh 
, , 


socials; the these 
showing of 16mm. sound movies 
quality produced and shown 


one of our members, while the feature of the se« 
was a showing of a series of Kodach1 ome 
1 ‘rip round the British Isles. Both nights were 


with sincere enthusiasm by all 


slides entitle 


received 


concerned. The pr 
gramme for the new club year has now been arranged 
larly appealing with a full ar 


nad 
vilies and 


and will be parti 


varied list ng bodes 


R.M.B 


lectures. Everythi 
well for our 


BLUE MOUNTAINS CAMERA CLUB 

The main event of the 

Night on Oct. 26, when 
judged. Members 

which 


month was the Colour 
three colour con petith 
entered forty-seven slid 
q iality It 


and 


were 
many of were of outstanding 
gratifying to see the rapid 


enthusiasm of members 


progress increasing 

The club has now 
of b 
by sharing our 
Results of the Colour Competitions were 1 
S. Wells; 2, A. Shirlow ] Equal x McGill and 
Mrs. Shirlow. Portrait: 1, J. Drake; 2, F. McGill; 
3, A. Shirlow Still Life l S. Wells; 2 I qual 
Sarah Mackay and S. Wells; HC, R. Arnold 

We were fortunate in having with us « 
Mr. E. Stewart of the Kodak Staff, who, to use 
Mr. E. Stewart, of tl Kodak Staff, who 


judged the 


settled down to become a grour 
rd-working enthusiasts and we are all benefiting 
hobby and entering in competitions 


Open l 


m this night 
his own 
kindly 
Portrait Section. His words of praise and 
comment S.T.W 


were much appreciated 


LEICHHARDT CAMERA CLUB 
The Club held its First Annual 
Hall on 


Exhibition in the Leichhardt 
was officially open 
{ 


Print of the 
Town 
25 and 26. The Exhibition t 
Mr. T. R. M. Sloane, B.A., Deputy Director 
cation who later presented the trophies. The jr 
for the Print of the Year we Keast Burke 
Mr. Henri Mallard. Mr ted as spokesr 
on the 25th and comment manur ol the 
Mr. A. W 
contest The awara were 
‘Oscar’, J. Driscoll, HC, H. Wise 
Colour Slide of the Year: Esdaile Award, 
Advanced Grade Point Score The H 
D. Henzic, 42; The W. Berkman Award 
The A. H. Quill Trophy, H. Wise, 
Point Score: The Wilson and Gilke 
Award, B. McGregor, 31; The Hanimex 
Cooper, 29; The Henry York Award, D 

The Most Improved Intermediate Grade Exhibit 
H. A. Little Award, D. Farle 

slides brought to a close 

attended very 


pi 
iged the Colour de of the 

Print f Tea 
and | Wilsor 
May Manners 


Bleakley Award 


Gale ju 


1 winners 


much enjoys 


—— 
776 the AP.-R. for DECEMBER, 1955 


At the Leichhardt Camera Club's First Annual Print of the Year 

Exhibition: Mr. Keast Burke, representing the judges, discusses 

one of the accepted prints with Mr. T. R. M. Sloane, Deputy Director 
of Education. 


On Nov. 3, we 
st to Marrick 
t1o was held 
On this 
gave an 
point 
Marrickville 136 
were E. Wilson 
J. Driscoll, H. Wise 


For particulars « 


1one the 


score 


secretary 


SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 
About sixteen 
» to Tasman’ 
were paid to th 
Eaglehawk Neck 
yyved and 


Very 


vas en} 


rposes 


The final comy 
Oct. 25; the 


grades 
id ©’ May 


standa: 


agreed tl 


port ot 
R.O'M 








MUSWELLBROOK ANNUAL EXH 
A Revie w 


EXHIBITION 





The ‘Last Page’ 





The University of Sydney's Archivist David McMillan 
has been making excellent progress on the photo- 
graphic as well as on the historical side. Not satisfied 
with University undertook some field work 
Edmund Blacket, 
and the main block. 


sources, he 

descendants of 

the Great Hall 
1) 


Ihe combined procedure resulted in the discovery of 


by contacting the 
the architect for 
a small but valuable photographic collection com- 
prising the 
a) Several daguerrotypes, mostly stereos, of subjects 

intimately associated with the Blacket household 


These would have been photographed by Blacket 
friend 


following 


more likely, by his 


Professor Smith, first Professor of Chemistry 


himself or perhaps, 
A collection of wet and of 
paratively recent (c. 1905) prints (mostly 
scopic), showing stages in the building of the 
Great Hall and main block, period c. 1856/7. A 
foreground figure in several of the scenes has been 
identified at that of Professor Smith 
these he is to be seen looking down at some small 
object held in his hand. The small object, D. M 
points out, is almost certainly a watch; that bei 
80, it is fairly obvious that the Professor is engaged 
in timing his exposures, the actual 
being made by a member of the architectural o 
building stuff 


piate posit com- 


stereo- 


In some of 


shutter release 


It is hoped to place a selection from the series 
on exhibition next year K.B 


The course of instruction in Judging arranged by the 
N.S.W. Photographic Council a fine response 
from Sydney enthusiasts. At the time of writing no less 
than seventy students have signed up 
buting a fee of a guinea 


received 


each contri 


* . . 


BOOKS DEPARTMENT 

The Complete Amateur Photographer, by Dick Boer 
Published by Iliffe & Sons Limited, London, for 
Amateur Photographer. Second Edition, edited by A 
L. M Sowerby, B A.. M.Sc., F.R.P.S 3} x 6°, 264 
pages, Price; £1.14.9 

The beginner in photography and the 
vanced enthusiasm alike will find in this 
enjoyable reader of photography in general; between 
its covers the author has packed as much photographi 
knowledge as one would expect to find in an encyclo- 


cloth 


more ad- 
book an 


paedia of several volumes; but contrary to encyclo- 


paedic practice, which tabulates items in a 


alphabetical sequence, this book presents its subjects 
in concise chapters that make homogencous reading 
in which the student can enjoy a continuity of thought. 


strictly 


For the sake of ready reference, the book has been 
divided into four sections: Part | introduces the prin- 
ciples involved in practically 
graphy ; 2 tells the 


branch of photo- 


mateur photographer how 


every 
Part 2 
to find subjects for his camera; Part 3 explains the 
techniques of photography; Part 4 shows the photo- 
grapher at work. Thus the taken by 
stages, from theoretical consideration, through the 
many technicalities involved in specialised branches 
of the art, up to the actual practice of picture making 
Pages include an exposure guide, many 
and an easily understood explanation of the principles 
of modern colour photography 


reader is easy 


useful tables, 
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From N. James-Martin Kingston-on- Murray) 
came welcome advance news of the results at Renmark 
It was pleasant to be able to send off personal notes of 
congratulation to such well-known A.P.-R., identities 
as T. Murray, L. J. Dundon, K. J. Tester, and R. F. 
Corbett—incidentally a widespread 

> > . 

History of a very ‘negative’ description was made by 
Australia at this year’s Royal and Lond alor 
Australia 


I his was 


exhibi- 
when 
colour slide! 


R. Wingrave 


named 


tions, was represent solitary 


Winter Silence submitted by 
the first- 
the 


Bogong and accept 
show. For the thoughtful 
catalogues for reference 
mpetitor J. L 

present 


writing from 


cipates returning te 


accepted at 
2U of these 


analysis of 


Review of Contest Entries 


Continued from page 772 


K.7.T., Scone If 
racteristic style { phe 
ventually turn ou 


iUaiism™m , we « t 


anno 
batch of 
attractive as a ciean-cut 
well as a tree 
nature of a 
houette, 


the present 
lifies fairly 
“Australiana s more in the 
*Pandanus 


accessory intere by no 


study 
landscape ; 1other sil- 
lack 
stretch of imagination we can in 
fragment of slender root in “Mr. 
of your entries in the open 
tence at complying with accepted practice of pictorial 


you should 


seems to 
tree 
Neither 
section makes any pre- 


terpret as a the 


Sandman 


irrangement chann 


wards more successful ends 
H.S.T., Cowra M 

in rare individual 

sharply defined 

tones techniq 


examples, might 


and 
your 
Dear ! 
us to the cause of a general fi 
So far as concerns pictorial 
prints are quite satis.actory 
of poplar trees, is repeti 
the arrangement be« 
composition 
K.H.W., Strathfield 
of the Hill’’, main 
f lofty height 
ntral placing 
torialism, I 
be seen 
the left and 
G.W., Belair 
subject for its atmosp 
techni jue, ac tually, 
the arrangement 
most pleasing. Fine 
other prizewinner, w ¢ the lig 
richness of 


i H¢ 


has been enhanced by 
“Red Gun 
feel th 


becomes centred u 


the print 


Dut nere we 
and tanks 


trims at both sides distracting 


marginal features lain print is inclined 


t De yerall tox 





Fifth Annual N.S.W. Inter-t phic Competition 


IN 
First Canberra Photographic Society 
Second: Camera Club of Sydney 


Garden Island C.C. Caringbar Ff 
Photographic Sec. of N.S.W. 2 The Binal 

Waverley C.C. st ree 

Wollongong C.C. q I 

Manly C.C. 


THE BINALONG GROUP 
First J. Whitelock, UU ntis 
Second: T. Nurse, Untitled 


(Equal) M. Mariner, Untitled 


CAMERA CLUB OF SYDNEY 
First C. Noble, High and 
Second: S. Ridley, Kivets 


CANBERRA PHOTOGRAPH 
SOCIETY 

First A. C. Redpath, Ban 

Second: C.S. Christian, In ‘ 

Third Cc. L. Leslie, ¢ 


CARINGBAH PHOTOCRAPHI 

SOCIETY 
First C. Watkins, A.R.P.S5., 
’ortraul Stu 


udy 
Second: C. Watkins, A.R.P.5., 


Concentration 


GARDEN ISLAND CAMERA Cl 
First L. Hoggard, Family 
Second: L. C. Friend, 

Isles of Mountains 














rmation to 


te te chnique eee 


\kK PAPERS 


ATA BOOK 
ill story of the Kodak 


photographic papers. 


ip-to 
A new information-packed Kodak Data B i aa 
renera 


K odak 


FLASH TECHNIQUE cE. 


iaK en 


Here's the full story or . é te eneciel 
t ‘ 

technique of making pictures by fla 
mination, 


cover such points a 
flash, flash with | 


exhibition 


camera, indirect 
for better flash pict 


ideal gift for any flash-minds : 7 ; 
PHOTOGRAPHER MUST OWN 


price: 3/6 Sens 
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smart 


be sure you see 
the Kodak 
storage hoxes 


range of 


<4 KODASLIDE FILE BOX 


or approximately 


KODASLIDE FLEXO FILE - 


protection and light- 
weight storage for valuable Kodachrome 
slides. Its capacity is large and flexible 
up to 340 cardboard or 124 glass 

metal) 2 by 2 in. slides, or 160 
slides. Filing is simplified by the division 
of the space into four compartments, each 


le 


. | 
Gives low-cost 


or 


stereo 


with index cards for establishing a flexib 
system of filing in groups. Strongly made 
reinforced cardboard and finished in 
light-grey patterned cover paper with a 
sturdy metal catch 


Price 13/- 


in 


From Kodak Dealers Everywhere 
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Sturdy all-metal construction keeps 


from | 


slides safe knocks and du 


handy readily 
of slides up to approximately 


size makes it 
slides 


Con- 
easily 


ara 
55 glass (or slides 
rators which I 
finished in 
id 


1G 


tains five metal an 
adjusted for group Attractiv 
light-grey crackle Hinge 
securely by a press-spring catch 


Price: 21/- 


sep Ve 


i 
, : 
hling ely 


enamel 1 fastens 


<4 KODASLIDE COMPARTMENT FILE 


The “super’’ model in file boxes—thanks to 
its twelve handy swing-out compartments 
which readily make available any particular 
group of slides. This file must really be used 
during a screening to be appreciated—makes 
slides easy to remove with the fingers, keeps 
individual slides and groups in their sequence 
Each compartment will hold 20 cardboard 
Total capacity 


or 8 glass (or metal) slides 


is 240 cardboard, 96 glass. 


Price: 43/9 


Stocks subject to local shipping conditions 








Give your boy or girl this fun-packed hobby... 


developing and printing with the fascinating 


KODAK PHOTO-FINISHING KIT 


Above you see the ingenious jak f t ill the materials 
required for the successful tray ve k f This kit is unique 
in that the strong, all-moulded y bi e the processing 
trays—the base is divided into tw tain developer and water 
respectively, whilst the lid holds ruby globe is available 
separately if you prefer to us¢ ry-type darkroom lamp. 
Start now to double your picture plea Kodak Photo-Finishing Kit 
and enjoy the real thrill of pic 


A Welcome Gift You'll be as Proud to Give 


a] 
/ECEMBER, 1955 781 





SALE OF 


USED APPARATUS AND 


LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


2740—Verascope Model F40 Stereo Camera, 
24 x 36mm., twin Som-Berthiot f/3.5 lenses, 
8-speed shutter, coupled rangefinder .. £150 
4433—Ensign Commando, 2}” x 2)”, Ensar f/3.5 
lens, 8-speed shutter, coupled rangefinder, £24 
4731—Kilar, f/3.5 coated lens in Kilfit reflex — 
always-ready case .. £88 
2180—Kodak 3A, 34” x 54”, K. A. 1/68 lens, 7- speed 
shutter, leather case , £6/15/- 
2191—Balda, 24° x 3}", Radionar f/4. 5 lens, 8-speed 
shutter . £10 
2231—Zeiss Tenax, 24 x Sone. Never /3. 5 lens, 
Compur-Rapid shutter, always-ready case, £18 
2310—Flexaret, 24” « 24", Mirar f/4.5 lens, Prontor Il 


shutter, always-ready case 
B i's 


2293—Ensign Ranger, 2} 
3-speed shutter. 
2289—Six-20 Kodak Vollenda, 24° 
lens, Compur shutter 10/- 
2285—Kodak Medalist, 24” x 3}’, Ektar f/3.5 lens, 
Kodak Supermatic shutter, — ready case. 
Price . £59 /10/- 
—— * Autorange x 2%", 
Xpres f/3.5 lens, coupled 
rangefinder .. 
2356—Six-20 Kodak ‘‘A’’, 24° x HY, K. A. p45 lens, 
8-speed shutter, type K.A. flasholder .. £12 
2364—Canon, 24 x 36mm., Serenar f/1.8 lens, Serenar 
135mm. f/3.5 telephoto lens, Metrophot 
exposure meter, ee always-ready case. 
Price £133,/10/- 
2380—Six-20 Kodak * ~~ 24° x 34°, K.A. f/4.5 lens, 
4-speed shutter, 4 filters, adapter ring, close-up 
lens, case is £910, - 
2392—Six-20 Folding Brownie, 24° x 3}°, K.A. f/6.3 
lens, 2-speed Dakon shutter, leather case. 
Price , £615 - 
2407—Contax Il, 24) x Semnm., Senner 50mm. f/2 lens, 
Sonnar 50mm. f/1.5 lens, Som-Berthiot 75mm. 
{/2.8 lens, always-ready case .. £87 
2416—Speed Graphic, 2}” x 3}", Ektar (37 lens in 
No. 2 Supermatic shutter, six D/D slides, roll 
film folder, flash gun . £105 
2418—Plaubel Makina, 24” x 34°, Anticomar f/2.9 lens, 
6 slides, 3 filters, 3 ww lenses, lens hood, 
flash gun, case ; A £133, 10/- 
2430—Agfa Isolette, 24” x 24°, Apotar f/4.5 lens, 
Prontor-S shutter, always-ready case, £10 /15 - 


Greer £/6.3 fens, 
£5 /10/- 

x 4", K.A. £45 
£9 


16 20 Special, 17 
nati shutter, 


CINE 


4939—Eumig P11 Projector, 16mm., resistance, 
115-volt, 500-watt = extension arms, 
leads . ‘ --§ 
2398—Kodascore {émm. ‘Rapid Splicer and Rewind 
and Kod iscope 16mm. Viewer .. ~ ee 
2399—Kodascope Model KS50, 115-volt, 750-watt 
lamp, Kodak f/1.6 projection lens, resistance, 
case, tripod “s . €73/15/- 


2400—Cine Kodak Model B, 16mm., K.A. A 1.9 lens, 
we «ss 


K.A. 75mm. f/4.5 lens, case 
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2409—Dekko Camera, 8mm., f/2.5 lens, 
16 frames per second £28 10 - 
2437—Emel C93 Camera, turret head, Som Berthiot 
lenses 12.5mm. f/1.9, 35mm. f/3.5, 50mm. f/3.5, 
Cinor W.A. lens, two viewfinders, case, £113 


Anast. 


SUNDRIES 


4864—Dallon 34” x 44” Sheet Film Developing Tank, £8 
4888—Photo Lab. Index, 9th Edition, by Henry M. 
Lester £6 15 - 
4872—Ross Xpres 12” f 45 lens j . 
4944—Walz Flash Gun, 1 cell extension, flash lead, 
mounting bracket . £615 /- 
4950—Zeiss Triotar 13.5cm. f/4 Telephoto Lens, 
for Contax, case £36 10/- 
2121—Gnome Alpha De-Luxe 24 x 34 Enlarger, 
Wray f/6.3 lens .. , —~ 
2136—Gnome 3}” x 4 Enlarger, two 
240-volt lamps, Pentac 3” f/2.9 lens 
2199—Kodak 105mm. ~ Projection Lens, 
Price. : 
2309—Dagor 90mm. (6.8 lens, 
2287—Palec G100 Speed Flash 
2317—Pentac 8” f/2.8 lens 
2343—Pelco Enlarger, 24 x 36mm., 
Dalimeyer 2° f/3.5 lens, 10 
board 
2351—Barton Enlarger, 2 24 x 36mm .. £20 
2362—Dalimeyer 12” Soft Focus Lens £5 10 /- 
2408—Stainless Steel ew Tank, for 34” x a 
sheet film .. 
2412—Rajah IIIB Enlarger, 3h" x 44". 
f/4.5 lens, set of masks .. 
2419—Two Single Stands 
Price. . ie 
2422—Dallon Developing Tank, a So, 
2426—Ektar 100mm. f/6.3 Wide Field Lens, 
Supermatic shutter 


60-watt, 
£20 


flange. 
£16 16 - 


£5 10 - 
£2710 - 
£710 - 


non-automatic, 
x 12” masking 


in shutter, 


ieee 
£3310 - 
and Reflectors, leads. 
; £10 10 /- 

£6 15 - 
in Flash 
£50 


KODAK STORE, 250 Queen Street, Brisbane 


4421—Six-20 Kodak ‘*A’’, 24° x 33°, K.A. f/4.5 lens, 
8-speed Epsilon shutter, case aia £15 
4391—Six-16 Kodak Junior, 23” x 44", K.A. f76.3 lens, 
4-speed shutter, case £8 10 - 
4422—Voigtlander Bessa |, 24” x 34", Vaskar f/4.5 lens, 
Prontor shutter, case ; ‘ £17, 10 - 
4426—Solida Ill, 24° «x 24°, Schneider f/2.9 lens, 
8-speed Prontor shutter, filter, always-ready 
case .. 
4420—Iikoflex, 24” x «24, Zeiss Ikon f/3.5 lens, B-speed 
Compur shutter, filter, always-ready case, £27 
4337—Six-20 Kodak, 24” x 3}", Anastar f/6.3 lens, 
2-speed Dakon shutter 
4427—Baby Brownie, 1j° x 22", canvas case 
4384—Brownie Reflex, 24” x 12° 
4407—Retinette, K.A. f/4.5 lens, 
always-ready case 
4294—Retina Mode! |, Zenar f 3.5 lene, 9-speed 
Compur Rapid shutter, always-ready case, €20 


15 /- 
£2 10/- 


“ shutter, 
£12 








FOR RELEASE BEFORE CHRISTMAS 





THE STORY OF THE 


CAMERA TN AUSTRALI | 


by JACK CATO, ERP). 





eo «+ Si wey 


JACK CAT 


THE STORY OF THE CAMERA IN) AUSTRALIA 
Not merely a technical work or a é g story of pl 


hotography as it has 


marched side by side with the story of A amazing thing could 


have occurred. 
The reader will find it all accurately re i , nicer: ee 
reproduced pictures. A great sociologica 
a great human document, as it tells of the 
A book to appea! to all who love the 


magnificently 
at the same time 
tographic pioneers. 


Price £6 6 
Order from your Kodak Dealer rest Kodak Branch 
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SiX-20 BROWNIE :°.2 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fled, sure-fire picture making based on Kodak quality of manufacture. 


1. Has built-in flash contacts to accept Kodak Fiashoider. 

2. Assures sharp focus for either distant views or close-ups at 3 feet — 
thanks to handy built-in portrait lens. 

3. Tested Meniscus lens, recessed for protection and to minimise lens 
flare, gives crisp, bright pictures. 

4. Dependable rotary shutter has snapshot and ‘‘bulb” actions. 

5. Two large brilliant viewfinders simplify viewing of all subjects. 

6. Modern push-button shutter release reduces possibility of camera 
movement. 

7. Robust all-metal body; black grained leatherette covering. 


oa 

- 

- 

| 
i 
a 
S| 
= 

a 
- 


he 5 7 - 4 
—_—a er A —— 


Loads with Kodak V620 film for 8 pictures, 24 by 34 ins. £2/15/- 
Prices for Flasholder, £2/10/-; for Fiasholder fittings, 19 3 
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KODAK FILM GIFT PACK 


AST MINUTE’ GIFT 





Of the new tools now serving industry. surely More and 
the modern high-speed motion picture camera photography 
is outstanding. This one, for instance, can not ated pa 
only take 3000 pietures per second, but can 


aphy throug 
also record the oscillograph impulse trace on be sat 


the same film at the same time. In this way pacterves 

industry can study machinery in operation fustralia, | 

one second of time takes three minutes to 

project on the screen thus minimising costhy . 
faults and delays to produce a better article 


in quicker time. 


Photography al work 


jor the Industrialist... and You 
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